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Sabirla Bekleyen Buyuli Seyler / Magical Things, Waiting Patiently

Evren duyularimizin keskinlesmesini
sabirla bekleyen biiyiilii seylerle
doludur.*

Ormanlardaki agaclarin ilk stirglinlerini vermesi, tomur-
cuklarin patlamasi, kelebeklerin yumurtlamasi, kuslarin
go¢ donemlerini ve rotalarini belirlemesi, béceklerin yu-
murtalarindan gikarak yavru kuslarin karinlarini doyurma-
larina yardimci olmasi gibi dogada gerceklesen olaylarin
hepsi belirli bir zaman dongtsinin géstergeleridir. Yunan-
cada goérinmek, belirmek anlamlarina gelen phainomai
s6zclglnden tlreyen fenoloji; dogadaki olaylarin tekrar
etme zamanlari, baglangic ve bitisleri, bir bakima doganin
kendine has ve mevsimler boyu sliregiden takvimiyle ilgi-
lenir.

Bu anlamda fenolojinin, insan dislincesinden bagimsiz
olarak var olan her turli dogal gerceklik ile ilgilenen doga
bilimlerinin, dzellikle de hayvan ve bitki gozlemlerine da-
yanan doga tarihinin ¢calisma alanina girdigi séylenebilir.
Ortaya cikisl, insan disindaki cesitli tdrlerin dis uyaranlar
karsisinda nasil tepki verdigini inceleme yoluyla gelismis
bu kavram, yerylzinin farklilasan yasam kosullarinda

The universe is full of magical things
patiently waiting for our wits to grow
sharper*

Spare a moment to imagine young tree shoots sprouting,
flowers blooming, the transformation of butterflies, birds
setting off on migrations along the best routes, insect lar-
vae appearing just in time to nourish hungry hatchlings...
All these phenomena point to invariable periodic events in
biological life cycles. Derived from the Greek word phaind
meaning ‘to show, bring to light, make to appear’, phenolo-
gy is concerned with the recurrent cycles in natural events,
in a sense nature’s unique schedule determined by season-
al variations.

In this regard, phenology is the study of natural sciences
based on faunal and floral observations, dealing with all
forms of natural reality independent of human thought.
Investigating how various non-human species react to ex-
ternal stimuli has become increasingly important consid-
ering our planet’s changing ecological conditions. This ex-
traordinary calendar helps botanists and zoologists keep
track of changes and biodiversity. In an ecological sense,



giderek 6nem kazanir. Bu 6zel takvim, botanik ve zoolo-
ji alanlarindaki degisimlerin ve biyolojik cesitliligin takip
edilebilmesi, doga temelli arastirmalara bilgi saglamak
icin 6nemli bir kaynak haline gelir. Yagsam politikalarimizi,
disiince ve eylem sistemlerimizi ekolojik ¢cercevede belir-
lerken; bizi hem kigisel hem de topluluklar olarak, gézlem-
lenebilir, somut ve objektif verilerle donatabilir.

Fenolojik degisimlerle birlikte dogada olusan 6rintilerin,
mekanizmalarin ve manzaralarin, biz insanlar tarafindan
fark edilen, gozlemlenen, duyumsanan ve yorumlanarak
sanat yapitlarina dontsen tarafinda ise su kavramlar beli-
rir: Zaman, emek, sabir, detay ve hayranlik uyandirici olan.

insanin, yerytiziinli paylastigi diger tim varliklarla birlikte
hakimi degil parcasi oldugu bir manzaranin icinde strdur-
digu yaratici Uretiminde, zaman kavraminin donguselli-
ginden, sabir dedigimiz seyin zamanin ihtimallerine dair
duyulan bir ttr gliven olabileceginden, zaman ve sabirla
paralel olustugunu dislinebilecegimiz, sirekliligi ve tutar-
Liligricinde barindiran emekten ve tim bunlarin sonucunda
gorunilr olan seylerin tirlu detaya sahip, hayranlik uyan-
dirici ve bu anlamda buyula seylere donisebileceginden
bahsedebiliriz.

it plays a role in determining our choices, thoughts and ac-
tions during our lifetimes, yet it also provides observable,
concrete and objective data, both on personal and social
levels.

Phenological changes create patterns, mechanisms and
landscapes in nature that we are able to notice, observe,
feel and transform into art through interpretation. That is
where we encounter the concepts of time, effort, patience,
detail and admirable beauty.

Picturing humans pursuing creative production while shar-
ing the planet with other beings as part of nature rather
than its master, we could then mention the cyclicality
of the concept of time; that patience might be a feeling
of trust in the probabilities beheld by time. We could re-
fer to effort, which embodies continuity and consistency,
as a concept probably occurring in parallel with time and
patience. Given all that, what becomes visible transforms
into fascinating and magical things that contain infinite
details.
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Doganin ritmini fark ederek gézlemlemeye, anlamlandir-
maya ve hazmetmeye c¢abalarken beliren sabir kavrami;
emekle ulasilan detaylari ve dingin bir zamani icinde barin-
dirir. Hicligin icinde eylemsizce beklemek gibi goriinse de
basta, bir yaniyla konsantre olmus bir direnis ve glctir 6ze
ve olusa dair. Sabir tasina donenlerin dedigi gibi kaskati
bir form almak degil de, kendinde kalarak akmayi strddr-
mek olabilir mi sabir? Yeterince yavaslar, mercek tutarak
duyumsarsak, simdiye kadar fark etmedigimiz detaylar
goriandr olurlar mi? Ve bugtine kadar duyularimizin keskin-
lesmesini sabirla beklemis biyila seylerle aramizda yeni
bir diyalog baslar mi?

*Bertrand Russell, W. B. Yeats dahil olmak UGzere, 20. yuzyilin taninmis
distiniir ve yazarlari tarafindan da séylenildigi diistiniilen alintiya, ingiliz
sair ve yazar Eden Phillpotts tarafindan kaleme alinan 1918 tarihli ‘A
Shadow Passes’ baslikli kitapta rastlanmaktadir.

Rooted in our obsession with feeling, observing, under-
standing and digesting nature’s rhythm, the concept of
patience contains details achieved only with effort and a
tranquil moment in time. Patience may at first seem like
inertia in nothingness, but it is a concentrated form of
resistance and power for essence and being. Is patience
not to keep on flowing while maintaining a sense of self
rather than being a bearer of plight like the legendary Pa-
tience Stone? And if we slow down our pace, hold up a lens
and feel, can we establish some form of dialogue with the
things that have been waiting patiently to be noticed?

*Though the quote has been attributed to prominent intellectuals of the
20th century, Bertrand Russell and W. B. Yeats, the original statement
appears in English poet and author Eden Phillpotts 1918 book ‘A Shadow
Passes’.
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Ormanda Oliim Yokmus*

Tik tak tik tak. insan saate bakmadan ne kadar zaman ge-
cirebilir? Tum saatler sussa bile icime* yerlesmis bu aman-
siz mekanik kollardan kurtulmak mimkin mi? Tik tak tik
tak, zaman bitiyor, sona yaklasiyoruz. Olim kapida.

Modernite her seyden dnce bir zaman rejimidir. Latince
modo hem “tam simdi” hem “belirli bir bicimde” anlamina
gelir. Masum bir kelime bile insanin varlikla iliskilenme bi-
¢imini belirlemeye ne kadar da kadir. Modernite, insanin i¢
saatine c¢ekilen akli bir ayardir. Tam olarak hangi tarihte
basladigi belli olmayan bu akli cag ile mekanik saatin tik
taklari azimle insan bedeninin karanligina yerlesmis, do-
ganin dongusel sureglerinin yerine aklin ilerlemeci zamani
gecmeye baslamistir. Dogal sirecler agir agir isleyen te-
kamile dayanirken, teknolojik zamanin sabri yoktur. Olim
yakindir. Teknolojinin amaci ise 6lima alt etmektir ve bunu
becermek icin elini cabuk tutmalidir; velhasil diiz gizgisel
zamanda son kesindir ve yeniden baslamak diye bir sece-
nek yoktur. Doga ise sabirlidir, bitti dendigi anda yeniden
baslar. Agir ama emin adimlarla igini gordr.

Yirmi birinci ylzyil icin, teknolojik zaman anlayisinin tim
gezegeni hizaya getirdigi bir cagin baslangici denilebilir.
Bu tarifi zor cagda kesin olan bir sey var ki —nihayet insa-

There Shall Be No Death In The Woods*

Tic toc tic toc. How long can we go on, without checking our
watches? Even if all clocks had gone mute, is it even possible
for me to be emancipated of these cruel mechanical hands
that lie inside? Tic toc tic toc, time runs out, we are close to
the end. Death is at our door.

Before anything else, modernity is a regiment in temporality.
In Latin, modo means both ‘right now’ and ‘in a certain man-
ner. Even a seemingly innocent word is strong enough to de-
termine our relation to existence. Modernity, is the tuning by
reason of humanity’s internal clock. This age of reason, whose
point of origin is indeterminate along with the tic-toc of the
mechanical clock, has resolutely nestled in the unknown re-
cesses of human corporeality, thus the cyclical processes of
nature have been replaced by the progressive temporality of
rationality. While natural processes tend to depend on the
slow movement of evolution, technological time is impatient.
Death is up close. Technology tries to overcome death, but
needs to hurry in doing so, as the end in straight, linear time
is definite; moreover, there is no option of rebirth or no way
to restart. Nature is patient though, right when you think it’'s
over, it can begin anew. Nature’s way of taking care of busi-
ness is with slow, yet certain steps.



nin ylGzyillardir arzuladigi Gzere — teknolojik zaman, doga
denilen kendinde varligin her zerresine zerk oldu. Artik
Gunes’in, derelerin tepelerin 8mri kesin olarak hesaplana-
biliyor; solunan havanin, yer altindaki kaynaklarin kag yil
daha insanin hizmetinde olacagi biliniyor. Son derece ka-
risik hesap makineleri tim varolusu saat, dakika, saniye,
salise biciminde dnimiuize seriyor. Yine de 6limsuzligin
¢ok uzagindayiz. Hatta ironi bu ya, 6lime her zamankin-
den yakiniz. insanin evreni hesaplanabilir kilma cabasi geri
tepti, doga hesaplanmadik bir bicimde dogurganligini kay-
betti, bir daha dogmamak uizere 6liyor. isin koti yani, her
ne kadar aslini reddetse de insan da doganin bir parcasi ve
doga yoksa insan da yok. Kontrol etme ve yonetme arzu-
muz doganin biyUsini elinden aldi. Bu aklilestirilmis ¢cag-
da bize kalan bir avug 6lmeyen ya da ¢oktan 6lmis plastik
sus bitkisi. Sayet henliz donulmez aksamin ufkunu asma-
diysak yapilabilecek tek sey, ihtiyacimiz olan tek sey yeni
bir zaman rejimi. Zaman denen muamma ile son defa bir
muhabbet etme, bir el daha satran¢c oynama sansi.

Gincel sanat da modern sanat da zaman ile olan miinase-
betleri Gizerinden tanimlanan sanat akimlari; ancak gtincel
sanatin modern olan selefinden farki zamana belirli bir
bicim bicmeye calismamasi. Diktatorlik glincel sanatin
mayasinda yok. Glincel sanat selefi gibi “simdi ve burada”
kesin olarak var oldugunu addettigi seylere niifuz etmeye,
onlara bir yon tayin etmeye calismaktansa gecip giden

Regarding the twenty first century, we could claim that we are
at the beginning of an era in which technological time reigns
supreme. In this vaguely defined period as of yet, there is one
constant: -just as humanity has longed for centuries- techno-
logical time has been injected into every single fiber of the sen-
tience that is nature. Now, we can finally precisely measure the
lifespan of the sun, of streams, of hills, down to the very min-
ute. We can finally know for sure how many years we have at
our service, how much more buried underground resources, or
how much air to breathe, we have left... Extremely complicated
calculators are able to break down all existence, down to the
very millisecond. Yet, we are still so far away from immortali-
ty. Ironically though, we are closer to death than we have ever
been. Man’s efforts to render the universe fully measurable has
backfired; nature has unexpectedly lost all fertility, and is dying
without hope for rebirth. The worst is that even though human-
ity refuses to acknowledge the fact it is a part of nature, and
that when nature is gone, so will we go extinct. Our desire to
control and manipulate has stripped nature of its magic. In this
rationalized age what remains for us is only a few plastic dec-
orative flowers that are either undying, or dead already. If we
haven’t passed the turning point, what is left to us to do, what
we need, is a new temporal regiment. Maybe one last conversa-
tion with the mystery that is Time, or one final game of chess.

Both contemporary art and modern art are schools that are de-
fined through their relations with Time, yet what separates the
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zamanla beraber akmaya, zaman denen heyulaya yoldas-
lik etmeye niyetli. Giincel sanat, modernite disI bir za-
man rejiminin imkanlarini kollamasiyla modernitenin tim
vaatlerinin ¢oktigl bir cagda elimizde kalan henliz tak-
vimlenmemis ender direnis alanlarindan. Bu alan, saatleri
geri almak ve hatta saatin tik taklarinin disina ¢ikmak, bir
ihtimal diinya ile eszamanli var olmayi denemek igin ye-
gane bir sans. Ginln sonunda bir sergi salonundan iceri
girdiginizde tim saatler durmaz mi? Her serginin kendi za-
mani yok mudur ve sanati anlamak i¢cin onun zamanina tes-
lim olmaniz, onunla birlikte akmaniz gerekmez mi? Giincel
sanat hakkinda bilinmesi gereken tek sey bu. Glincel sanat
modernitenin zamanda actigi yaralari iyilestirmeye calisir.

Ormanda 6lim yokmus, diyor Latife Tekin*. Olum insanin
laneti ve kutsanmasi. Cok yakin zamana kadar var olan
olimlu tek sey insan evladi olarak goruliyordu. Diger var
olan her sey dongusellik icinde bir yitip bir gorinerek,
Zumriadtanka misali gidip gelirken insan, sadece bir ke-
recik, cok kisitli bir sire icin var olarak; ama yine de BEN
VARIM diyebilerek tim diger var olanlardan ayriliyordu.
BEN diyebilmek insani dogandan ayiran bedeli de 6limli-
lik olan sihirli bir yeti. Ama simdi doga bir daha dogmamak
Uzere 6luyor. Bu 6lim dogaya bir biling bahseder mi, doga
oldigunin farkinda mi bilinmez. Fakat doganin 6lima
kesin olarak ilan edilmeden yasami zaten pamuk ipligine

two is that the former does not try to mold time into a definite
form. Dictatorship is absent in the composition of contempo-
rary art. Instead of trying to seep into things that it can define
as being ‘here and now’ thereby trying to give them direction,
contemporary art opts to flow together with the time that
passes, accompanying the spook that it is. In an age where mo-
dernity’s claims have all come crashing down, by waiting for
the occasional instances where a temporal regiment outside
of modernity becomes possible, contemporary art has become
one among the few, rare, remaining areas of resistance which
does not agree to be squeezed into the calendar. This is a fi-
nal and singular chance to set the clock back, to step outside
the realm of the tic-toc, to co-exist simultaneously with the
world. At the end of the day, when you enter an exhibition hall,
doesn’t time stand still? Doesn’t every exhibition have its own
temporality, and in order to comprehend the artwork, doesn’t
one need to submit to its specific time, to flow together with
it? Here is the sole point to keep in mind about contemporary
art. Contemporary art dresses Time’'s wounds that modernity
has opened.

There shall be no death in the woods, says Latife Tekin*. Death
is humanity’s curse and blessing. Until very recently, humani-
ty was considered to be the only mortal sentience. Everything
else, like the phoenix, manifested momentarily within the cycle
that is life, blinking in and out of existence, whereas the human



bagli olan insanin sonunun gelecegi kesin. Artik BEN de-
mek bir ise yaramiyor. Zamani kotlye kullandik. Doga ile
birlikte BEN’in mutlak 6lumu de yaklasiyor. Hi¢ 6lmemek
ugruna yasamin dogurgan ihtimallerini yok ettik. Olimsiiz-
ligln pesinden kogsmaktansa 6lmeyi ormanlardan 6grene-
bilseydik belki yeniden dogabilirdik. Kapida olan mutlak
Olima alt edebilirdik.

v

Sabirla Bekleyen Blydlii Seyler glincel sanatin araclariyla
dogayi kendinde sey olarak, oldugu haliyle muhatap aliyor.
Dogayi ne ylceltip ona askin glicler bahsediyor ne de onu
alelade bir hammadde olarak gorip, onun kudretini elin-
den aliyor. Ahmet Duru, Ali ibrahim Ocal, Aysegiil Suter,
Dikine Ongoing Project, Melis Buyruk ve Sadik Ari, dogaile
hiyerarsik bir iliski kurmaktansa, bir yoldas olarak yaklasi-
yor medeniyetin yalniz biraktigl kadim bu varliga. Doganin
zamanla olan iliskisini, bas aktériin insan olmadig bir za-
man tahayyuliinin ihtimallerini arastiriyorlar. Sanatin ara-
ladigi hayal kapisindan igeri ¢ok eski, hatta zamansiz bir
zamanin oruntdleri doluyor. Yasamla es anlama gelen bir
zaman kurgusu sariyor sergi salonlarini. insanin yapip et-
tiklerinden ziyade bitkilerin bliyimesinde, 1s1gIn nesneleri
yalamasinda, kiigtik hayvanlarin sabirli isciliginde tezahtr
eden bir zaman bu. Olim bir kere yasamin mutlak sonu ol-
maktan cikinca, sonsuz bir dongliniin alelade bir noktasi
haline gelince, insanin ahlak adi altinda topladigl ve da-

was there only once, and briefly at that... Yet, it was able to say
| EXIST, thereby differentiating itself from all else. The ability
to utter ‘I is magical, and separates man from nature, albeit at-
tached with the cost of mortality. Yet this time it is nature that
is dying with no hope of resuscitation, as we speak. Will this
death bestow sentience to nature; is nature aware of its own
death, we do not know... However, before we declare nature’s
death as certain, we can be sure in saying that humanity, whose
life already treads on thin ice, has come to its very end. Now,
uttering ‘I is of no avail. We've wasted the time that we've been
given. With the end of nature, so does the absolute death of the
‘I" also arrive. We've obliterated all possibilities of fertility that
life has to offer, in exchange for immortality. If we had learned
how to die from forests, instead of chasing after immortality,
we might’ve had a chance of rebirth. We might’ve had a shot
against beating absolute death at our doorstep.

v

Magical Things Waiting Patiently treats nature as a thing-in-
itself, in its actual form, using the tools of contemporary art.
It doesn’t raise nature up to a pedestal; neither does it bestow
any transcendent powers, nor does it see nature as ordinary
raw material, stripping it of its might. Instead of establishing a
hierarchical relationship with nature, Ahmet Duru, Ali Ibrahim
Ocal, Aysegiil Suter, Dikine Ongoing Project, Melis Buyruk and
Sadik Ari approaches this ancient being, which civilization has
abandoned, with comradeship. They investigate nature’s rela-
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yanak olarak yasam ve 6lumuin karsitligini aldigi yasalar
zinciri de kendiliginden ¢éziliyor. Sayet 6lim mutlak son
degilse ve her belirdigi anda zit varsayilan doguma tahvil
edilebiliyorsa nedir kotl olan ya da iyi olan?

iklim krizinin safaginda, Sabirla Bekleyen Biiyiilii Seyler,
malum olani ilam etmek yerine ziyaretgisine dokunup onu
bir nebze bile olsa mevcut diinya diizeninden uzaklastira-
cak bir deneyim kurguluyor. Bu ugurda Ahmet Duru’nun ¢a-
lismalari dogaya yakindan ve uzaktan bakarak, gercekgilik
ve soyutlama arasinda salinarak serginin Gzerine oturdugu
hattin sinirlarini belirliyor. Sadik Ar’'nin bir doga bilimcinin
dikkati ve teknigi ile cizdigi desenler; dogayi 6limle yasa-
min, kaosla diizenin i¢ ice gectigi bir diizlemde yakaliyor.
Melis Buyruk, gokyuzine degil yerytziine bakiyor ve gi-
zelligi en umulmadik yerde buluyor. Ali ibrahim Ocal ise
daglarin yiceliginden etkilendigi performansinda yaratim
slrecini nihai eserin bir pargasi haline getiriyor ve de za-
mani eserinin bir 6gesi kiliyor. Dikine Ongoing Project ise
zamani sanatin malzemesi haline getirirken daha da radi-
kal bir tavir takiniyor ve de sergi siresinin 6nemli bir kis-
mini kagittan buyik tesbihler yaparak gecirmeyi seciyor.
Ayse Gil Siter, zamanin bilinen en kisa formu olan isikla
hembhal ediyor sergi ziyaretgilerini.

\"

Zamani merkeze insani alan bir bakis acisindan 6zgirles-
tirmek, onu déngiselligi, cok yonliligu icinde kabul etmek

tionship with time, and examine the possibilities of a temporali-
ty in which the leading actor is not humanity. Through the gates
of imagination nudged open by art, patterns of ancient, even
timeless temporalities flow in. Exhibition halls are enveloped
with a fiction of time, synonymous with life. This is time not ex-
plained by the comings and goings of humanity, but one that is
manifested in the growing of plants, in objects licked by light, in
the patient toil of little animals. Once death is not the absolute
end of life anymore, once it becomes an ordinary point of origin
in an infinite cycle, all the laws that humanity has taken to call-
ing morality, whose legitimacy is dependent on the opposition
of life and death, all those chains of legality come undone by
themselves. If death is truly not the end, and if, at the moment
of its manifestation, it can be converted into its opposite, birth,
then what remains of vice, or virtue?

At the twilight of climate change, Magical Things Waiting Pa-
tiently tries to articulate an experience that, instead of stating
the obvious, reaches out to its visitors and takes them on a ride
away from the existing order of things. In this sense, Ahmet Du-
ru’s works take a close then distant view of nature, oscillating
between realism and abstraction, thereby establishing the lim-
its of the horizons on which the exhibition is built on. Sadik Arr’s
drawings, whose attentiveness and technique match those of a
natural scientist, catch nature on a plane of existence in which
chaos and order, life and death, are intermingled. Melis Buyruk’s
gaze turns towards the earth, rather than the heavens, uncov-
ering beauty in places most unexpected. Ali Ibrahim Ocal’s



Sabirla Bekleyen Bliyiili Seyler’i iyinin ve kdtuniin 6tesinde
bir yerde konuslandiriyor. Dogada 6lim ayni zamanda do-
gumun habercisidir ve her dogum gelecekteki bir 6limin
kapisini aralar. Olum ile dogum birbirlerinin zitti olmak-
tansa, yasami olusturan hareketin farkli dereceleri olarak
algilandiginda, mutlak son fikrinin yarattig| dehset de ya-
vas yavas ¢ozilur, yerini husuya birakir. Teknolojik zaman,
glicinG insanin yetersizliginden alir, 6lim korkusundan
beslenir. Halbuki insanin eksiklik olarak gérdiigi doganin
insana hediyesidir. insanin fitratindaki bosluk, zamani ku-
rar. Belki de eksikligi ortadan kaldirmak icin dogayi tahak-
kiim altina almaya calismak gibi nafile bir caba icerisinde
olmaktansa, ormanlardan yasamayl 6grenmek gerekir.
Saat denen yargicin acimasiz tik taklari belki bu sekilde
susabilir.

* Latife Tekin, Ormanda Oliim Yokmus, iletisim Yayinlari, 2001

performance, inspired by the majesty of mountains, casts the
creative process as an integral part of the work itself, ren-
dering time an element of its composition. Dikine Ongoing
Project, on the other hand, takes a more radical approach by
turning time into the stuff of art, and chooses to spend the
majority of the exhibition’s duration, by making giant rosaries
out of paper. Ayse Gl Siter takes light, the shortest known
form of time, and shows exhibition viewers how they are each
interchangeably the same thing.

\"

Liberating time from an anthropocentric approach, accepting
time in its multi-faceted, cyclical nature positions Magical
Things Waiting Patiently somewhere beyond good and evil. In
nature, death is the harbinger of birth and each birth, in turn,
nudges open the door to another death in the future. Instead
of regarding life and death as an opposition, if we were to treat
death as a variation in degrees of life, then the abysmal dread
that the idea of absolute death brings, is slowly untangled,
leaving awe in its wake. Technological time takes its strength
from human insufficiency, feeding off the fear of death. Yet
what humanity views as its lack, is in fact a gift from nature.
The vacuum in the making of man, is what formulates time.
Perhaps in order to do away with this vacuum, instead of en-
gaging in a losing battle to overcome nature, we should learn
from forests, how to live. Perhaps this way, the merciless tic-
tocs of the judge that is time, may go silent for once.
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Yuridigimuz yollarin kenarlarinda, bahgelerimizin kiyila-
rinda, uzak ormanlarda, komsu balkonlarda ya da oturma
odalarimizda sessizce yasayan bitkilerin tahmin edeme-
yecegimiz ol¢lide hassas duyu sistemleri vardir. Hayvanlar
evlerinin ve eslerinin neresi ve kim olacagina karar verebi-
lir, soguklardan etkilenmeyecekleri korunakli yerlerin ara-
yisina ¢ikabilir, yemeklerini bulabilmek icin kilometrelerce
yurlylp, kendilerini saldirilara karsi savunabilirler. Cicek-
ler, agaclar ve otlar ise bulunduklari yerde kalarak, zor-
luklara karsi direnislerini ve gelisimlerini 1sigin ve suyun da
yardimiyla, duyularini kullandiklari stratejiler yoluyla, farkli
mevsimlerin degisen kosullarinda strddrdrler.

“...Bir karaaga¢c komsusunun gélge yapip yapmadigini bil-
mek zorundadir ki isiga dogru blyldmenin yolunu bulabilsin.
Bir marul cevresinde kendisini yemeye hazir obur yaprak
bitleri olup olmadigini bilmek zorundadir ki onlari 6ldiirecek
zehirli kimyasallar lreterek kendini koruyabilsin. Bir koknar
glcli rizgarlarin dallarini sallayip sallamadigini bilmek zo-
rundadir ki bu riizgarlara karsi daha gli¢li bir gévde gelisti-
rebilsin...” *

* Daniel Chamovitz, Bitkilerin Bildikleri: Diinyaya Bitkilerin G6ztinden
Bakmak, 2012

Living quietly on the roadside, in our gardens, in distant
forests, on the neighbour’s balcony or in our living rooms,
plants have sensory systems that defy imagination. Ani-
mals can choose their homes and mates, walk miles to find
food and shelter, and fend off attacks. Whereas plants are
stationary and continue to thrive in the face of challenges
and changing seasons using sophisticated sensing strate-
gies and the help of light and water.

“..Anelm tree has to know if its neighbour is shading it from
the sun so that it can find its own way to grow toward the
light that’s available. A head of lettuce has to know if there
are ravenous aphids about to eat it up so that it can protect
itself by making poisonous chemicals to kill the pests. A
Douglas fir tree has to know if whipping winds are shaking
its branches so that it can grow a stronger trunk...”*

* Daniel Chamovitz, What a Plant Knows: A Field Guide to the Senses, 2012
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18 Dért Mevsim, Tuval Uzerine Yagli Boya, 30 x 20 cm, 2019 | Four Seasons, Oil on Canvas, 30 x 20 cm, 2019



Elma, Kagit Uzerine Aquarelle Boya, 14.5 x 10 cm, 2021 / Apple, Aquarelle on Paper, 14.5 x 10 cm, 2021
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Dag sirtinda glinesin ve ayin, aydinligin ve karanligin, ye-
rin ve goglin kavustugu yerdir. Gokylzinu tasirken, yeri
sabitler. Durusuyla asagiya ve yere, eylemiyle yukariya
ve gbge ait gibi durur*. Dagin goge dogru yikselen duru-
suyla denizin yere dogru derinlesen hareketinin bulustugu
bir birliktelik, bizi bakmaktan mutlu olacagimiz ama igin-
de sirekli yer alamayacagimizi da bildigimiz iki manzara-
nin bir sireligine 6znesi olmaya c¢agirir. Yerylzindn su an
bulundugumuz noktasinda, 41°03'08.6"N, 28°59'27.6"E
koordinatlarinda, ugurumlari, kayaliklari ve ormanlariyla
yankilanan bir dag, yaratiklari ve mitleriyle dalgalanan bir
denize kavusur.

* M. Bilgin Saydam, Deli Dumrul’un Bilinci, 1997

Mountains are where the sun and the moon, light and dark,
the heavens and earth meet. Mountains weigh down the
ground; they belong down here on earth by nature, yet
equally up above by deed. A unity that brings together the
soaring might of the mountains and the movement of the
abysmal seas briefly invites us to become the subject of
two spectacles whichis a pleasure to look at, even knowing
that it will not last long. At this point on the planet where
we convene, coordinates 41°03'08.6"N, 28°59'27.6"E to
be precise, a mountain resonating with its cliffs and for-
ests meets a rippling sea with its creatures and myths.*
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41°03'08.6”N, 28°59’27.6”’E, Cimento, Kum, Pigment, Algcl, Su, Degisken Olgiler, 05.06 -08.06.2021
41°03°'08.6"N, 28°59°27.6 ’E, Cement, Sand, Pigment, Plaster, Water, Variable Dimensions, 05.06 -08.06.2021







Denizin Teni Il, Tuval Uzerine Yagli Boya, 125 x 250cm, 2017 [ Skin of the Sea Il, Oil on Canvas, 125x 250 cm, 2017
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Mikro Kureler serisinin arkasindaki fikir, sanatginin IRB
Barcelona Biomedikal Arastirma Enstitiisi’'ndeki konuk
sanatcl sirecinde ortaya cikar. Histopatoloji Laboratuva-
rinda calisan bilim insanlari, saglikli ve sagliksiz organ-
lardan (karaciger, g6z, deri veya akciger gibi) alinan doku
orneklerini mikroskop altinda inceleyerek tezlerini ge-
listirirler. Saglikli ve sagliksiz dokular arasindaki gorsel
farkliliklar arastirmacilarin teshis yapmasina olanak tanir.
Bu gorsel verilere dayanan teshislerin ana formlari hep,
yuvarlak/kire seklindedir. Mikro Kireler 1s1&1, formlari ve
renkleri merkezine konumlandiran bir cam enstalasyonu
ile duyusal tecriibelerimize odaklanir. Giines isiginin bol
oldugu bir donemde 1sik yardimiyla kurgulanan hayali bir
alan yaratir. Bitkiler, hayvanlar, insanlar, bakteriler, hiic-
reler ya da planktonlar olsun, canli olmanin ve yasami de-
vam ettirebilmenin en temel prensiplerinden birinin 1sikla
besleniyor olmaktan gectigini duyumsatir. Ayna heykeller
mekan, isik ve izleyici arasinda bir diyalog baslatarak, 15181
dolasan, degisen, bizim imgelerimizi de degistiren ve do-
niistiiren gériinmez bir varlik olarak konumlar. insan hiic-
relerinin mikroskop alti gortintiilerinde belirginlesen kire
seklindeki formlarina sahit oldugumuz video Google Earth
ya da drone uguslarini animsatirken, mikro diinyalarin ve
makro bakiglarin birbirlerine benzedikleri hatta birbirleri-
nin icinde var olduklari ihtimalini cagristirir.

The inspiration for the Microspheres series originates
from the artist’s residency at the IRB Barcelona Biomedi-
cal Research Institute. Scientists working in Histopatholo-
gy Laboratories develop their claims based on their micro-
scopic observations of tissue samples taken from healthy
and unhealthy organs (such as liver, eye, skin or lung). The
subtle visual variations between healthy and unhealthy tis-
sue enable researchers to make a diagnosis. Interesting-
ly, the main forms observed in the visual data are always
round/spherical. Microspheres focuses on our sensory ex-
periences with a glass installation that uses light, forms
and colours. It creates an imaginary space constructed
with light under strong rays of the summer sun. Whether it
is in the case of plants, animals, humans, bacteria, cells, or
plankton, it is a reminder of one of the most fundamental
requirements of life: light. By establishing a dialogue be-
tween space, light and the audience, mirror sculptures po-
sition light as a travelling and shapeshifting invisible enti-
ty that also alters and transforms the images we perceive.
The video turns the lens on the spherical forms of human
cells seen in microscopic images, reminiscent of images
familiar from Google Earth or drone flights, and it evokes
the possibility that micro-worlds and macro-views resem-
ble each other and even exist within each other.
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“...sonra agac dallarinin nasil da nehirler ve igimizdeki da-
marlar gibi kollara ayrildigini; kristal zerreciklerinin sabun
képugiini ve kaplumbaga kabugunu andirdigini; egrelti ot-
larinin kivrilan uglariyla galaksilerin ve hatta kiivetten akip
giden suyun ayni bigcimde spiral seklinde déndiigiini fark
ettigimizde sunu sorgulamadan edemeyiz: Dogadaki bu
mithis cesitlilik neden birbirine oldukca benzeyen az sayida
temel formdan olusmaktadir? Acaba nicin yilanlar, nehirler
ve ipler hep ayni sekilde kivrilir; camurda olusan catlaklarla
ztirafanin desenleri nasil olur da képlren baloncuklar gibi
ordintdler halinde bir araya gelir?”*

*Peter S. Stevens, Dogadaki Desenler, 1974

“...But when we see how the branching of trees resembles
the branching of arteries and the branching of rivers, how
crystal grains look like soap bubbles and the plates of a
tortoise shell, how the fiddle-heads of ferns, stellar galax-
ies, and water emptying from the bathtub spiral in a similar
manner, then we cannot help but wonder why nature uses
only a few kindred forms in so many different contexts.
Why do meandering snakes, meandering rivers and loops
of string adopt the same pattern, and why do cracks in mud
and markings on a giraffe arrange themselves like films in a
froth of bubbles?”*

*Peter S. Stevens, Patterns in Nature, 1974



Mikrokiireler, Cam Enstalasyon, 2021 / Microspheres, Glass Installation, 2021
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insan Hiicreleri Uzeri Ugus, Video, 400", 2020 / Flight Above Human Cells, Video, 4’00, 2020
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34 Kiire, Ozel Tasarlanmis Cam ve Cam Boyasl, Cap 80 cm, 2021 / Sphere, Custom Designed Glass and Glass Paint, Diameter 80 cm,2021
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Refracted Light 1, Ozel Tasarlanmis Cam ve Cam Boyasi, 190 x 79 cm, 2021 / Refracted Light 1, Custom Designed Glass and Glass Paint, 190 x 79 cm, 2021
Refracted Light 2, Ozel Tasarlanmis Cam ve Cam Boyasi, 190 x 79 cm, 2021 / Refracted Light 2, Custom Designed Glass and Glass Paint, 190 x 79 cm, 2021
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Dikine Ongoing Project, video calismalarinin mekana 6zgu
hareket arastirmalari ve performans tasarimlari ile es za-
manli ylrituldigu Uretim pratiginde sireksizlik, gocerlik,
gegcicilik kavramlarina odaklaniyor. Bedeni mimari bir 6zne
olarak ele alarak, dikte edilen bellek alanlarindan ¢ikma
gldisu ile kendi surduarilebilir bellek alanlarina dogru
yola cikiyorlar.

“Bekleyisi ve unutusu anlamak icin kemiklerine bak. Omur-
ganin diziliminden akan go¢ yollari yerylziinin kayalarina,
iliklerin magaralarina cizilmis. Salyangozun izinden yola
¢ik. Hi¢ kimseye hicbir seyin dismedigi ve hicbir seyin kim-
seye ait olmadigi yere.”

Sey ve Tekrar, 2021

Dikine Ongoing Project’in ‘Sey ve Tekrar’ isimli mekana
6zgl uzun sireli performans ve video yerlestirmesinin ilk
bolumi eski tarihli gazetelerinden Uretilen 297 kireyi ipe
dizerek olusturulan tesbihin mekana yerlesmesi ile basla-
tilir. Performans, tekrarlari birbirine baglayanin ne oldugu
sorusu ile yola gikarak hareketin mekan ve madde ile di-
yalogunun dolaysiz yoriingesinde, omurganin belleginden
gecen bilginin izini strer. Sergi mekaninin karsilikli iki oda-
sinda dagilimi gerceklesen hammadde ve malzemeler ile
kirelerin Uretimi stiregiderken gazetelerle olusturulan ko-
laj ve yazilar katilimciyl eylemini segmeye cagirir.

Mekan ve malzeme ile karsilagsmalar ortak alanin bellegini

Dikine Ongoing Project upholds their physical research
pivoting from the concepts; discontinuity, nomadism, tran-
sience and narrates them by designing site-specific per-
formances and videography work. By perceiving the body
as an architectural subject and with the motive to detach
from the dictated, they set out to pursue in finding individ-
ual sustainable spaces in memory.

“Look at your bones to see the waiting and the disremem-
brance. Migrating routes passing through your spine are
sketched on the face of the earth, in the caves of its mar-
rows. Follow the snail tracks. To where nobody is left with
anything, and nothing belongs to anybody.”

Thing and Repetition, 2021

The first part of Dikine Ongoing Project’s ‘Thing and Repe-
tition’, long durational performance and video installation,
is initiated as 297 spheres made by old-dated newspapers
threaded to the form of praying beads are installed in the
space. Performance sets out from the question: what is
in between repetitions? Through an unequivocal trajec-
tory of the dialogue between movement, space and mat-
ter, performance traces the information passing through
the memory of the spine. The production of the spheres
continues as the material is distributed and dispersed in
two reciprocal rooms in the exhibition space. The collages
and writings made from newspapers invite participants to
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olusturur ve dontstirir.

ikinci boliimde, interaktif video yerlestirme mekanda siire
ve bellek kavramlarinin okumalarini strdirir. Kurgulanan
goruntl dongisinde tekrar ederken bellegin mekanda-
ki izdisimleriyle yeniden karsilasir. Belirli giinlerde dis
mekandan yapilan canli baglanti ile kiirelerle bulusan es
zamanli goriintiide performanscginin mekan ve katilimciyla
etkilesimi gergek / hiper-gercek mekanlar haritalandirir.

choose their actions. Through the encounters with space
and material, memory of the common space is reached and
transformed.

In the second part perceiving of the concepts duration
and memory is perpetuated through the interactive video
installation situated in the space. As video installation re-
peats in its own cycle it re-encounters with memory’s pro-
jections in the space. On certain days a live stream video
is to be projected on the spheres from an exterior-space
where the interactions between participants and perform-
er map real / hyper-real spaces.
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Hastaligin ve 6limun tasiyicilari, kilerlerimizdeki besin-
lerin obur ortaklari ve i1slah olmaz yagmacilari; ¢ati katla-
rinin, bodrumlarin, lagimlarin ve ara sokaklarin ikametgi-
leridirler. Bir belirip bir kaybolan, labirentler gibi dolasan,
tutamadigimiz dislincelere; habersizce takip eden te-
kinsiz golgelere benzerler. Bindigimiz gemilerdeki kacak
komsularimiz, kimseye agmadigimiz cekmecelerimizin sir-
daslaridirlar. Olaganiistl derecede keskin disleriyle tugla,
ahsap ya da kursunu kemirebilir; bunun yaninda koca bir
fili takildig1 aglardan cesurca kurtarabilirler. Diger meme-
lilerin, yirtici kuslarin ya da suriingenlerin bitmek tiken-
mek bilmeyen saldirilarina direnerek hayatta kalmanin ve
yasami sUrdirmenin en sasirtici 6rneklerini sergileyebilir;
merakli ve sosyal olmaya, uyumla bir arada yasamaya dair
tarla dersler 6gretebilirler fareler.

They are the carriers of disease and death, the greedy com-
mensal and incorrigible marauders of food in our cellars.
The uninvited lodgers of attics, basements, sewers, and
alleys. They are like thoughts in flight, prowling around the
labyrinths of our minds; like uncanny shadows that follow
us discreetly. Our fugitive neighbours aboard ships, the
confidants of our drawers that we dare not show anyone.
Equipped with an incredibly sharp set of teeth, they can
gnaw at bricks, wood, or lead; add a dash of courage, and
they can even set free an elephant trapped in a net. They
possess the most astonishing means of survival, resisting
bravely the relentless attacks of mammals, birds and rep-
tiles. Mice can be very intuitive when it comes to curiosity
and coexisting in harmony.

Fare, Porselen, 18 K Gold Luster Dekorlu, 31 x 22 cm, 2021
Mouse, Porcelain, 18 K Gold Luster Decorated, 31 x 22 cm 2021
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Antik Misir'in tanrigalarindan biridir kurbaga kafali Heket.
Diinyaya gelmeden 6nce ilk karsilastigimiz sular anne rah-
mindekilerse; Heket bu sulardakiilk olusumlardan, yagsama
katilmaktan ve yeni hayatlardan sorumludur. Basini sudan
cikarip karaya dogru ziplarken iki yasamlilar, karanligin
agir ortisind yirtarcasina cok sesli korolarina baslarlar.
Yasamin bereketinin hem suda hem de karada devam etme-
sini sanki coskulu sarkilarla kutlarlar. iglerinde bir tiir vardir
ki yasadigi yere kis soguklari geldi mi kendini bir “6l4” gibi
dondurur; baharin gelisiyle ¢6zullp tekrar hayata karisir.

The frog-headed Heqet is one of the fertility goddesses of
ancient Egypt. Our first encounter with water is in the moth-
er's womb and Heqet is associated with the flooding of the
Nile, the germination of crops and the final stages of birth.
Popping their heads out of the water and leaping onto land,
the amphibians begin their polyphonic chorus, ripping apart
the heavy veil of darkness, seemingly celebrating life in wa-
ter and on land with exuberant songs. There is a unique frog
species that literally freezes during the winter; only to come
back to life with the arrival of spring.

Kurbaga, Porselen, 18 K Gold Luster Dekorlu, 20 cm x 21 cm, 2021
Frog, Porcelain, 18 K Gold Luster Decorated, 20 cm x 21 cm, 2021



Yer Gstlinden yer altina, varolustan yok olusa, aydinliktan
karanliga, deliklerden asagiya; aralarda, gegitlerde ve
esiklerde rastlarsiniz onlara. Hizlica belirip gézden kaybo-
lurlar s6z verdigi randevulara yetisemeyenlere has telasla.
Uzun zamandir cakallara ve kurtlara, yilanlara ve kartalla-
ra, bir de insanlara yem olsalar da; ayni telasla cogalirlar
yerylzinidn hemen her kitasinda. Acayip ve tuhaf olanin
rolini kaptiklari masallarda c¢ikarlar sonra ortaya. Derler
ki18.yy'da bir Cin hanedaninin elbisesindeki islemede, ayin
Uzerindeki hayat agacinin yaninda oturan bir beyaz tavsan
varmis. Ay Isiginda yikanirken elindeki kadehten 6limsiiz-
lUk iksirini yudumlar; insanlara hayata gelmenin ve getir-
menin, Gretmenin ve yenilenmenin sirrini fisildarmis.

From above ground to down below, from existence to ex-
tinction, from light to dark, down holes; they are found
in crevices, passages and thresholds. Timid and restless,
dashing about as if late for an appointment. Though they
have long been prey to jackals and wolves, snakes, eagles,
and humans; they reproduce with the same haste in almost
every corner of the earth. They then appear in fairy talesin
the role of the weird and strange. Apparently, a little white
rabbit sitting next to the tree of life on the moon had been
embroidered on the dress of an 18th century Chinese roy-
alty. Legend has it that, bathing in moonlight, rabbits sip
the elixir of immortality from a goblet while whispering
the secrets of life, production and renewal in people’s ears.

Tavsan, Porselen, 18 K Gold Luster Dekorlu, 35 x 44 cm, 2021
Rabbit, Porcelain, 18 K Gold Luster Decorated, 35 x 44 cm, 2021
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Batakliklarda aci yoncalar siirgiin verdiginde, tcli yap-
raklarinin arasinda bulunan dikine blylyen somaklarinda,
Uzeri tiyld bir bugu ile kapli yildiz seklinde cicekler agma-
ya baslar. Bu sacakli cigekler mucizevi birer sanat eseri gi-
bidir. Zarafet icinde acilan her tomurcuk dantelden daha
ince, puskillt tac yapraklarini sergiler. Ancak bu giizelligi
algilamak icin buytte¢ gerekir. Cinkli gozlerimizin hik-
minden gizlenen bir glizelliktir bu. Oysa bu aci yoncalar
simdiye dek kimbilir kag kez ¢igeklenip solmus, ama kimse
de ayirdina varip ne kadar sevilesi oldugunu anlamadan,
glzelligini selamlamadan solup gitmislerdir. Evren duyu-
larimizin keskinlesmesini sabirla bekleyen biyila seylerle
doludur. *

Eden Phillpots, A Shadow Passes, 1918

In the marshes the buckbean has lifted its feathery mist
of flower spikes above the bed of trefoil leaves. The fim-
briated flowers are a miracle of workmanship and every
blossom exhibits an exquisite disorder of ragged petals
finer than lace. But one needs a lens to judge their beauty:
it lies hidden from the power of your eyes, and menyan-
thes must have bloomed and passed a million times before
there came any to perceive and salute their loveliness. The
universe is full of magical things patiently waiting for our
wits to grow sharper.*

Eden Philpotts, A Shadow Passes, 1918
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Pillage, Kagit Uzerine Mirekkep, 67 x 91 cm, 2014 / Pillage, Ink on Paper, 67 x 91 cm, 2014



isimsiz, Kagit Uzerine Mirekkep, 67 x 91 cm, 2018 / Untitled, Ink on Paper, 67 x 91 cm, 2018

Anuaied Suniep ‘ssulyL 1eaiSely / 19140 mnAng uskeeg elliqes

49



=
=
c
2
=
©
o
o
c
=
=
%)
0
£
c
[=
©
°
o
©
=
~
o
2
>
[0}
(%3
=]
=l
>
=]
om
c
[
>
L
X
[}
23]
©
=
Qo
©
[2)

50 isimsiz, Kagit Uzerine Miirekkep, 25,5 x 60,5 cm, 2021/ Untitled, Ink on Paper, 25,5 x 60,5 cm, 2021
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Sadik Ari, bilimsel illistrasyonlarin bakis acisini benimse-
yen Uretiminde insan eylemlerini anlamak icin dogaya ba-
karken, insanin var olurken diger canlilara galip gelme is-
tahinin yol a¢tigi talanla ilgileniyor. Ar’'nin sergide yer alan
detayli desenlerinde, insanin vahsi olani tanimlama arayi-
sina ve ona karsi verdigi ehlilestirme ¢abasina direnen bir
dustncenin izlerini stiriyoruz.

Detayli seramik calismalariyla bilinen Melis Buyruk; bitki,
hayvan ve insani ters yiiz olmus bir hiyerarside bir araya
getirdigi yapitlarinda, birbirini tekrar eden dokular ve bi-
cimlerle yeni yasam alanlari yaratiyor. Sergide yer alan
tavsan, fare ve kurbaga heykellerindeki gercekci ama bir
yonuyle de illiizyonist estetik, gercekisti bir diinyaya bag-
lantilar agiyor. izleyiciyi tanidigl, hep goziiniin 6niinde olan
Uc canliya dair 6n kabullerini ve kultirel cagrisimlarini ye-
niden disiinmeye sevk ediyor.

Adopting a perspective reminiscent of scientific illustra-
tions, Sadik Ari looks at nature to understand human be-
haviour while exposing the plunder caused by mankind’s
ravenous appetite to prevail over anything else that lives.
Ari’'s elaborate drawings on display at the exhibition em-
barks on a journey in the footsteps of ideas that resist
man’s urge to define the wild and domesticate it.

Known for her intricate ceramic work, Melis Buyruk cre-
ates new living spaces with repetitive textures and forms
in her creations that merge plants, animals and humans
in a reverse hierarchy. The realistic but somewhat illusory
aesthetics in the rabbit, mouse and frog sculptures in the
exhibition open the doors to a surreal world. It encourag-
es the audience to reconsider their presuppositions and
cultural associations about three living things they are
familiar with.



Ahmet Duru doganin makro ve mikro manzaralarini farkli
ifade bicimleriyle sunarken, Gretiminde ¢ogunlukla doga-
da yaptigi uzun yuruyuslerden ve gézlemlerden yararlani-
yor. Duru’nun sergideki islerinde doganin kendine has tak-
viminin ve mevsim doéngdulerinin izlerini stirerken, bitkilerin
varliklarini stirdirebilmek icin gelistirdikleri yontemler
hakkinda diistinmeye basliyoruz.

Dinyanin cesitli yerlerinde konuk sanatci olarak davet
edildigi bilim laboratuvarlarinda yasami degisik organiz-
malar Uzerinden farkli dlgeklerde inceleme firsati bulan
Ayse Giil Siiter, yapitlarinda bilimsel verileri yeni medya
teknolojileri ve geleneksel sanat teknikleriyle birlestiriyor.
Hareket, isik, zaman ve mekan arasinda baslattigi diyalog-
lar, yeni formlara ve duyusal deneyim alanlarina donuisi-
yor. Suter’in sergideki yapitlari, glines Isigini temel alan
bir cam enstalasyonu; mekan, i1sik yansimalari ve izleyici
arasinda bir diyalog baslatan ayna heykeller; ve insan hiic-
relerine dair kus bakisi bir videodan olusuyor.




Ali ibrahim Ocal Uretim surecinde resim, fotograf, hey-
kel, yerlestirme, video ve doga kokenli nesneler gibi farkli
mecralari bir arada kullanarak disiplinlerarasi bir 6rgtide
ilerleyen; filizlenme, bliyliime, yok olma, tekrar dogma gibi
cok katmanli kavramlarin gortinir oldugu imgesel evren-
ler olusturur. Ocal'in son dénem iiretimlerine hakim olan,
eserin izleyicide biraktigl duygu hallerini test etme istegi,
sergideki yapitlarinda da gortnir oluyor. Ocal’a ayrilan
odada, 6-8 haziran 2021 tarihleri arasinda gerceklestirdi-
gi, bir heykel ya da yerlestirme olmaktan cok bir perfor-
mansin ¢iktisi olarak tanimladigi, tamami insaat ana yapi
malzemesinden olusan ve zihnindeki manzarayr model
olarak kullandigi bir dag imgesi ve 2017'de geri donlsti-
rilmis yagli boyadan Urettigi bir peyzaj resmi birlikte yer
aliyor. Bulundugu noktanin koordinatlarindan ismini alan
41°03'08.6"N, 28°59'27.6"E, ik bakista retinada bir “yigin”
olarak algilanabilecekken; sonrasinda ormanlari, ugurumlari,
rizgarlari, 1sig1 ve sel izleriyle bir dag sirasina donisuyor.



Dikine Ongoing Project, video calismalarinin mekana 6zgi
hareket arastirmalariyla es zamanli yirataldaga dretim
pratiginde streksizlik, gocerlik, gecicilik kavramlarina
odaklaniyor. Bedeni mimari bir 6zne olarak ele alarak, dikte
edilen bellek alanlarindan ¢gikma gidusii ile yola cikiyorlar.

Dikine Ongoing Project’in Umut Sevgll ve Barbaros Kayan
tarafindan gerceklestirilen ‘Sey ve Tekrar’ isimli mekana
0zgl uzun sireli performans ve video yerlestirmesinin ilk
bolimu eski tarihli gazeteleri donistirerek, bir tanesi bir
avuca sigabilecek boyuttaki kirelerle Uretilen tesbihin
mekana yerlestirilmesi ile baslar. Tekrarlari birbirine bag-
layanin ne oldugu sorusu ile yola cikarak hareketin mekan
ve madde ile diyalogunun dolaysiz yoriingesinde, omurga-
nin belleginden gecen bilginin izini stirer. Sergi mekaninin
karsilikli iki odasinda dagilimi gerceklesen hammadde ve
malzemeler ile kirelerin Uretimi slregiderken gazeteler
ile yapilan yazilamalar ziyaretci/katilimciy1 kendi eylemini
secmeye cagirir. Mekan ve malzeme ile karsilagsmalarin iz-
dustmleri ortak bellek alanini olusturur.

ikinci bolimde, 30 giin stiren canli performansin ardindan,
interaktif video yerlestirme mekanda olusturdugu yeni
katman ile stire ve bellek kavramlarinin okumalarini stirdG-
rir. Kurgulanan goérintt dongtsiinde tekrar ederken me-
kan katilimcinin eylemiyle déniismeye devam eder. Belirli
glnlerde dis mekandan yapilan canli baglanti ile kireler-
le bulusan es zamanli goriintiide performansgi mekan ve
ziyaretci/katilimciyla etkilesiminde gercek / hiper-gergek
mekanlari haritalandirir.
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